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Abstract

This study aimed to shed light on some of the pictures of the poet Mustafa Tayyib,
the poetic names, and their connotations and connotations, in order to study the
essence of his poetry as a matter of responsibility towards the poets of our country,
as well as the documentation of their various innovations.

The researcher used the historical method first to reveal the essence of the poetic
image, and the term image in ancient criticism, then the descriptive artistic method
for standing and commenting on poetic texts, and highlighting the beauty areas in
the styles of the poetic image through models and applications.

The research was covered in an introduction, an introduction, three chapters and a
conclusion, including the most important findings and recommendations.

The first chapter is devoted to defining the poetic image, what it is, the study of the
term in ancient criticism and its relationship to fiction, the issue of binary
pronunciation and meaning and its relationship to the poetic image, and the
difference of critics in the concept of the poetic image, and concluded with its
importance.

The second chapter, the study deals with some styles of poetic image according to
Mustafa Tayyip Al Asmaa, with shedding light on the areas of beauty in the selected
models.

The graphic images, the pictorial paradox, the narrative image and the symbolic
image were presented.

The third chapter studies the impact of the poet’s culture and environment on his
poetic images, then sees colonialism in his images, and concludes with the issue of
Arabism and its impact on his images.

The researcher here confined himself to showing the areas of impact without a
detailed analysis of the texts.
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